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1
Please introduce Critical Design Lab.

Established in 2008, Ultra Factory at the

Kyoto University of Art and Design is a

unique educational program that fosters

the development of appropriate skills of

the students through the collaboration with
practicing designers and artists. Critical Design
Lab is a part of the Factory, one that aims to
improve the notion of interdisciplinary design
research. Its year-long project encompasses
diverse areas such as fashion, product, graphic
and service design to give each student an
educational opportunity to explore design in
the broadest possible context.
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2
Can you give us a description of your
workshop?

As Lovis Caputo was staying in Japan to work
on her COPY project with Teruhiro Yanagihara,
they developed a unique collaboration method;
they copied each other's work repeatedly

to play with the notion of authenticity and
originality. Copy, as a term, contains negative
connotations. However, she repositioned the
term in the context of design in a witty manner,
similar to the idea of Analogy, Mimicry and
Parody in Ancient Greek plays. Our idea was
to revisit those ideas critically, and to do so
participating students were encouraged to
bring.one inspirational design to swap between
them, and find one interesting shape

of a given design to swap again to make

a quick prototype.

3
What is the most important purpose of the
workshop?

Designers find their inspiration within existing
objects and events. Whether one is conscious
or not, the act of using inspirational sources
can mean “appropriation”, “homage” and
“copying”.

We, the directors of Critical Design Lab,
wanted members to be ‘critically aware of -

“their design processes, and through the

“conscious” copying of ideas and shapes
we wanted to raise questions on what
inspiration means.
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4
How would you evaluate the results?

Students were perplexed at first as they had to
give up the inspirational designs they brought,
but soon they realized what the workshop

was aiming towards. As they began to give
away their authority and started playing with
the objects it became apparent that the
creative design process can be about creative
interpretation of existing objects. Lovis Kaputo
was very good at handling the workshop,
encouraging students to push their ideas and
realize them as tangible shapes. Members

at the design lab were use to forming ideas
before they start working on the executions,
but they realized the importance of making as
a way of thinking.

5
What is the role of “Workshop” in design
education?

With the special guests, the workshop serves
as a great way to foster students' creativity
within a limited amount of time. As students
get use to the year-long program, they can
lose objective views on their tutors while tutors
do not realize that objective evaluations of the
students become difficult. In that sense, the
fresh views introduced by the guest lecturers
are an essential part of running long programs.
In addition to that, experimental projects are
difficult to coordinate at times; as tutors get to
know the students well they tend to misjudge
the capability of the students. Through the
experimental workshops it is very important to
encourage students to be wild while the tutors
reassess the potentials of the students.
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Yuma Harada

" Yuma Harada (1979, Osaka) studied

architecture and art in Kyoto Seika University
and Inter Medium Institute in Osaka. After
launching own design company UMA in 2007,
Yuma continues to work on various design
projects including gallery/museum design
and book design. He is current'ly a committee
member of independent design symposium
DESIGNEAST and co-director of Critical
Design Lab, while he runs design projects
including Books Hop and At You More Books.

Daijiro Mizuno

Daijiro Mizuno (1979, Tokyo) studied design
and architecture at Royal College of Art (RCA),
London. After receiving PhD in fashion design
at RCA, Daijiro returned to Japan to start
working as a design researcher. Currently

a member of Fab Lab Japan, a committee
member of independent design symposium
DESIGNEAST and co-director of Critical
Design Lab with Yuma. Daijiro develops
social design projects including the coming
publication of fashion critique periodicals.
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Interview with Lovis Caputo

1
Could you tell us about the project “Copy by
Kueng-Caputo”?

The market for design objects is small and
exclusive—only copies make them suitable for
mass consumption. Despite apparent close
similarities, deciding attributes are often lost in
the process.

Such copies insult the original, even if at heart
they are compliments to the original idea.
“Copy by Kueng-Caputo” explores the limits
of plagiarism, with much respect and a touch
of irony. A selection of current design objects
serves as the raw material. Each of the design
trophies is closely observed, analyzed, and
virtually dismantled, in order to recognize

its specific character. On the one hand, the
attempt to copy an original provides creative
inspiration. On the other, the process aims at
filtering out a significant aspect of a chosen
object in order to exaggerate and honor it.
The dialogue between original and copy thus

COPY

pay homage to the authors. And the originality
of the copy reveals how inspiring such
a discourse can be.

2
Could you tell us about the workshop with
Critical Design Lab in Japan?

It was a really nice experience to have

the chance to teach that workshop, very
interesting.

It was all about improvising. There | noticed
that this word “improvising” is not familiar to
the students. With the great help of Daijiro
Mizuno translating that into Japanese, we
found out there was not really an existing
word for “improvisation”. That fact brought
up exciting discussions. These linguistical and
cultural differences are really interesting and
inspiring to work with.

In the beginning the students were not used to
the technic of realizing an idea in a quick three
dimensional 1:1 scale sketch, nor to use basic
materials laying around to visualize the idea.
But they were really fast into it and came up
with great surprising solutions.
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Kueng-Caputo

Sarah Kueng (1981) and Lovis Caputo

(1979) both studied at HGKZ, Department

of Industrial Design, Ziirich, Switzerland.
Since 2006 they have collaborated as Kueng-
Caputo on innovative projects such as Five

Star Cardboard and Copy, exploring mundane

materials and environments to exercise and
reflect high design/architectural concepts.
Their work evokes the uncertain boundaries
between the visual arts, design, architecture,
and popular culture. Kueng-Caputo has been
invited to museums, galleries, and design/art
fairs worldwide, includi.ng venues in Zirich,
London, Milan, Cape Town, Seoul, Osaka,
Tokyo, and New York. They teach at the
Lucerne University of Applied Sciences and
Arts in the department of Object Design.
www.kueng-caputo.ch
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Atsushi Suzuki
Kumo wo Tsukamu
Kaori Hayamizu

Bruno Ninaber van Eyben
Randstad Memo Box
Yusuke Akai
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Drapas
Mechanical Pencil Compass
Kazufumi Hoshi

"

Philippe Starck
Louis Ghost
Takuro Okuda
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Hector Serrano
Clothes Hanger Lamp
‘Naoto Kobayashi

MUJI

hair dryer
Go Nakamura
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un known
Casino dice
Kohei Ono

Jo Nagasaka
Flat school desk
Toshiyuki Nakaie
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